


Worksheet 6.1

 
1. Simple Duple. Vivaldi: Sonata in G minor for Recorder and Continuo

Draw the missing barlines.
Make sure each measure has the number of beats indicated by the time signature.

                    

NAME:
DATE:

       

                                
 

  
  

                          

                                 



 
2. Simple Triple. Telemann: Sonata in E minor for Recorder and Continuo

                                 

                                      

                                 

                               
   

                             





 
3. Simple Triple. Dvorak: Slavonic Dance for Oboe and Piano

                    

                  

                  

 
                  

                



 

4. Simple Quadruple. J.S. Bach: Balletto (Invention for Violin and Continuo)

                                    

                                        

                                     

                                            


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 
5. Compound Duple.  Telemann: Sonata in E minor for Recorder and Continuo

                               

                                      

                                

                              
      

                                  

                                

                                         

                                   


6. Compound Triple. Vivaldi: Sonata in G minor for Recorder and Continuo

                        
  

                               

                               

                                
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

7. Compound Quadruple. Paganini: Sonata III for Violin and Guitar

                           

                                  

                                    



 
8. Compound Quadruple. Saint Seans: Le Cygne


 

         
 


   

 
  

 
  

 
 

 

 
 

 
   

 
 

 
 


 


 


 


 


 

     

                
   

 

          

 
                    


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 
9. Simple Quintuple. Dave Brubeck: Take Five

Less Common Simple Meters


                          

 
                          

                              



 
10. Simple Triple. Bach: Sonata for Viola da Gamba and Continuo

                       

                             

                       
           

                    
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